Re-Writing Catcher in the Rye for the Screen or Stage
1. Today, you will look more carefully at one of Holden’s experiences and interactions in New York City. Please choose one of the following scenes and sign up to rewrite this scene in a script or screenplay format. You should work with a partner on this assignment.

Chapter 8	Holden and Ernest Morrow’s Mom 	

Chapter 9	Holden and the cab driver 

Chapter 9	Holden and Faith Cavendish 		

Chapter 10	Holden and the three girls

Chapter 11	Holden and Jane (Flashback)

Chapter 12	Holden and Horwitz

Chapter 12	Holden and Lillian Simmons

Chapter 13	Holden and Sunny

Chapter 14	Holden and Maurice

[bookmark: _GoBack]Chapter 15	Holden and Sally

Chapter 15	Holden and the Nuns

Chapter 15	Holden and Dick Slagle (Flashback)

Chapter 16	Holden and Phoebe’s classmate

Chapter ?	Choose an important scene from the text

2. Write an “Adapted Screenplay” in which you review the text and script Holden’s interactions, his actions, and his inner thoughts in one particular scene. Please see the reverse side of this handout for a model of how a screenplay should be formatted.  Your screenplay / script does not need to follow the text word for word, but it should not change the content, message, and Holden’s word choice significantly. Your script should be 3-6 pages total and capture all or part of a scene.  If you find your scene is shorter than 3 pages, continue into the next scene, incorporate a flashback, or add more physical action or description.

3. At the end of your scene, each partner should type a well-developed one-paragraph reflection about why they feel this scene is important.

4. Please submit your screenplay / script on my website.

5. Be prepared to read your script aloud.


Due Date: __________________________


Assignment Value:  
20 points for script, 10 points for reflection paragraph.  


[image: ][image: ][image: ][image: ]	  [image: ][image: ]To end a scene, use 
“FADE TO BLACK”
Use V.O. (voice over) to indicate inner thoughts.
How to indicate a flashback:





[image: page1image1793536]
Don’t know how to format a screenplay?  See instructions on the reverse side.  Also, please see my website for a student model of Chapter 6 and Chapter 7.
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Scene Heading
Action

INT. OFFICE - DAY

RUFUS sits at a desk, fingers furiously tap dancing on a
keyboard. He pauses for briefing and looks at the clock on
the wall. The digital display reads "5:34"

A TIRE scREETCH

Rufus looks out the office window to see JOHN storming into

the office complex.

Character Name
RUFUS (1.0.)
(sarcastically)
Hore comes the Sexiest man in the
universe.

John bursts in through the front door.

Parenthetical Jom

(breathing heavily)
Hell’s Bells Rufus, the traffic is
insane. Is it readyz

surus
Dialogue Is what ready?
oms
(repeating hinself)
1o it rendrt
surus
You sa1d you wanted uncompressed
video: Tt's going to take an Rour
Transition eace our

INT. OFFICE - THE NEXT DAY
Rufus is again typing away at his desk when John burst in.

Jomy
Is it ready?

RUFUS
No... these files are huge...
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BEGIN FLASHBACK:
INT. MAIN CONTROL BOOTH (BUILDING #1) - WIGHT

Rachel puts down the phone. A KNOCKING startles her. She
turns to see Sgt. Hughes peering up at her from the foyer.
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INT. TUNNEL - NIGHT

John turns the corner, sweat dripping from his brow, now.
Right then, and LOUD NOISE echoes benind him and John spins
to see a RIFLE BUTT connecting with his face.
John crumbles to the ground, knocked-out cold.

FADE TO BLACK
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EXT. HIGHWAY - DAY / INT. BEDROON - NIGHT - INTERCUT

Jessie’s HONDA is pulled over to the side of the road with a
Flat tie. She scans passersby for help.

PLASH T JESSIE, journaling in contrest to her reality.

JessE (v.0.)
I wish veryone could xperience the
inbridaled biies chat I Ge. The deptns
oF control this pen gives we over By
Gestiny, ny dreans.

BACK TO Jessie's vain attempt o flag down a DRIVER.

JESSIE (V.0.) (cONT'D)
You could even say 1 vrite the story
of my Tite. And I've always been
partial to roances.

TRACK a8 violes ink flovs onto Jessie’s pages.

JESSIE (V.0.) (CONT'D)
I've spent years Tending off tho.
attertions of wildly ateractive men,
Gespite my lack of blondeness.

ON HIGHIAY everything goss SLO MO as & MAN in a SPORTS CAR
approache

Jesete waves, coyly tousling her dsep brow locks.

BACK TO NORMAL SPEED: and unfortunacely, reality. The man
ignores hor. Hits a puddle. Dirty water pelts her.

EXT. HIGHWAY - A BIT LATER

Tire now changed, Jessie lowers the jack. She's quite
capable, but Raniy help vould have been hice. She hears a
FOOTSTER, looks up to See, silnouetted against the bright
Sun, theoutline Of 4 man. THE SAME NAN SKE SAW I HER

e votcs
Need some help?

Ess1E.
About five minutes ago. But thask
You. ALl set, now.




